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DEPARTMENT OF ENGLISH

11.B.A. SPECIAL ENGLISH
AN INTRODUCTION TO AUGUSTAN LITERATURE (1700-1750)

Semester —I1I, Paper-VII (w.e.f. 2023-24)

Model Question Paper
Time: 3 Hours Max. Marks: 60
Section — A
A. Answer all the questions in about 200 words 5x8=40M

1. [lllustrate the salient features of the Augustan period.

(Or)
Write a short note on the following
a) Heroic Tragedy b) Heroic Couplet

2. “The poem is meant to satirize society’s obsession with physical beauty and trivial
matters” Explain the above lines with reference to the poem The Rape of the Lock.
(Or)
Critically appreciate the poem The Rape of the Lock.

3. What does Robinson Crusoe’s hallucination on the island mean?
(Or)
Write a note on the satirical elements in the novel Robinson Crusoe.

4. What is the central theme of the drama She Stoops to Conquer?
(Or)
Explain the meaning and significance of the title She Stoops to Conquer.

5. What are the merits and demerits of Shakespeare listed by Samuel Johnson in his
work Preface to Shakespeare.

(Or)
How does Samuel Johnson defend Shakespeare’s violation of the theme of three
unities?
Section —B
B. Answer any Five Questions: 5x4=20M

6. How do Augustan writers revise and develop classical genres?

7. Write a note on biography and autobiography.

8. Why does the Sylph advise Belinda to remain fair and chaste?

9. Write a brief note on Mr. Hardcastle.

10. What is the importance of Samuel Johnson’s Preface to Shakespeare?
11. Choose the correct option from the alternatives.




i. Which title was given to 18™-century literature in English?
a) Restoration b) Augustan Age
c) Romantic Age d) Victorian period
ii. The protagonist of the novel Robinson Crusoe?
a) Friday b) Daniel Defoe
c¢) Robinson Crusoe d) Christian
iii. The form “Heroic Couplet” is more popular in
a) 15" Century b) 16" Century
b) 18" Century d) 20" Century
iv. The Augustan Period is also called

a) Age of Reason b) Restoration period
c) Age of Dryden d) The Puritan Age
v. Who recites the prologue of the play She Stoops to Conquer?
a) Marlow b) Mr. Woodward
¢) Kate Hardcastle d) Tony Lumpkin
12. Fill in the blanks with suitable answers.
I - a literary genre of literature was produced in the Augustan Age.
ii. The Rape of the Lock is written by
iii. Samuel Johnson defended Shakespeare’s use of
iv. Mr. Hardcastle's disdain most of all is
v. Preface to Shakespeare was written by
13. Match the following groups.

A B
a) The first English dictionary 1. She Stoops to Conquer
b) Mock Epic 2. Daniel Defoe
¢) 18" Century Literature 3. Dr. Samuel Johnson
d) Kate Hardcastle 4. Neoclassical Age

e) Robinson Crusoe 5. Rape of the Lock

kK




Characteristics of Augustan Period Literature (1700-1750)

The Augustan Age in English literature refers to the early 18th century, roughly between 1700 and
1750. It is named after the reign of the Roman Emperor Augustus, a period in Roman history known
for political stability and literary excellence. Similarly, the English Augustan Age was marked by
political order, reason, and cultural refinement, especially after the turmoil of the 17th century
(Civil War and Glorious Revolution).

The major characteristics of the period:

1. Emphasis on Reason and Order

The ideals of the Age of Enlightenment deeply influenced the Augustan writers. They valued logic,
clarity, and intellectual discipline. Literature became a vehicle to express reason and reflect the
social and moral values of the time. Poetry and prose were written in structured forms, with balanced
sentences and precise diction.

2. Imitation of Classical Writers

Writers of this period admired and imitated Roman authors like Horace, Virgil, and Ovid. They
followed classical models in form and content, promoting ideals such as decorum, proportion, and
restraint. This is why the period is also called Neoclassical. The heroic couplet (two rhymed lines
of iambic pentameter) became the dominant poetic form, perfected by Alexander Pope.

3. Satire as a Literary Tool

Satire flourished during this time. Writers used wit and irony to expose the follies and vices of
individuals and society. The aim was to correct human behaviour through ridicule. Notable
examples include Jonathan Swift’s “Gulliver’s Travels” and Pope’s “The Rape of the Lock.”

4. Focus on Urban Life and the Middle Class

Unlike earlier writers who concentrated on aristocracy or rural life, Augustan writers often depicted
urban society, especially life in London. The rise of the middle class influenced themes such as
commerce, manners, politics, and daily life. Writers were increasingly concerned with the realities
of contemporary social life.

5. Rise of Periodicals and Prose

The Augustan Age saw the emergence of journalism and essays as popular literary forms. Joseph
Addison and Richard Steele pioneered the periodical essay with The Tatler and The Spectator.
These essays aimed to instruct and entertain, discussing topics like morality, fashion, and manners
in accessible language.

6. Development of the Novel

Although the full development of the novel came later, its roots lie in the Augustan period. Writers
like Daniel Defoe (Robinson Crusoe) and Samuel Richardson (Pamela) helped to establish
realism and psychological depth in prose fiction. Their works marked the beginning of the English
realistic novel.




7. Moral Didacticism

Augustan literature often carried a moral purpose. Writers believed that literature should guide
readers toward ethical behaviour and social improvement. The tone was often serious, instructive,
and reflective of a belief in human reason and progress.

In summary, Augustan literature is marked by rationalism, classical imitation, satire, social
commentary, and formal elegance. It laid the foundation for the modern English novel and was a
critical phase in the evolution of English prose and poetry.

Assess the effectiveness of Satire as a literary tool during the Augustan Period

Satire was a highly effective literary tool during the Augustan period (1690-1740) in England,
characterised by the reigns of Queen Anne and George I.

1. Social Commentary: Satire allowed writers to critique societal norms, politics, and morality,
providing commentary on the excesses and follies of the time.

2. Moral Reform: By ridiculing vices and follies, satirists aimed to inspire moral reform and
encourage positive change.

3. Intellectual Engagement: Satire required readers to think critically, making connections between
the text and the real world.

4. Literary Innovation: Satire drove literary innovation, with writers like Jonathan Swift and
Alexander Pope experimenting with form, tone, and language.

5. Cultural Reflection: Satire provided a mirror to the culture, reflecting and shaping public opinion
on issues like politics, religion, and social class.

6. Influence on Public Opinion: Satire's influence on public opinion was significant, with many
satirical works contributing to changes in public perception and policy.

However, satire's effectiveness was not without limitations:
1. Elitism: Satire often catered to an educated, elite audience, limiting its impact on broader society.

1. Misinterpretation: Satire's subtle nature made it prone to misinterpretation, potentially
diluting its intended message.

3. Backlash: Satire's biting criticism could provoke backlash, leading to censorship or retribution
against authors.

Overall, satire was a powerful literary tool during the Augustan period.

The development of the English novel during the Augustan period




During the Augustan period (1700-1750), the English novel underwent significant development,
transforming from a nascent genre to a prominent literary form. Key features and authors marked
this evolution:

1. Emergence of Realism: Novels began to focus on everyday life, departing from romantic and
fantastical themes.

2. Novels catered to the growing middle class, exploring their values, aspirations, and struggles.

3. Influenced by Classical Literature: Authors like Henry Fielding and Samuel Richardson drew
inspiration from classical Greek and Roman literature.

4. Epistolary Format: Richardson's Pamela (1740) and Clarissa (1747-1748) popularised the
epistolary format, using letters to narrate stories.

5. Picaresque Tradition: Fielding's Joseph Andrews (1742) and Tom Jones (1749) adopted the
picaresque style, featuring adventurous, rogue protagonists.

Notable authors and works:

Daniel Defoe: Robinson Crusoe (1719)

Samuel Richardson: Pamela (1740), Clarissa (1747-1748)
Henry Fielding: Joseph Andrews (1742), Tom Jones (1749)
Jonathan Swift: Gulliver's Travels (1726)

This period laid the groundwork for the English novel's future development, paving the way for the
works of Jane Austen, the Bronté sisters, and other celebrated authors. The Augustan period's
emphasis on realism, satire, and psychological insight continues to influence novel writing to this
day.

The impact of neoclassicism on English literature during the Augustan Period

During the Augustan Period (1680-1750), neoclassicism significantly impacted English literature,
shaping its tone, style, and themes. Neoclassicism emphasised reason, order, and restraint,
reflecting the era's cultural and intellectual values. Key effects on English literature include:

1. Revival of classical forms: Writers like Alexander Pope and Jonathan Swift emulated classical
Greek and Roman models, adopting forms like the epic, satire, and ode.

2. Emphasis on reason and intellect: Neoclassicism prioritised rational thought, leading to a focus
on wit, satire, and intellectual debates in literature.

3. Restraint and decorum: Neoclassical writers avoided emotional excess, instead opting for
balance, proportion, and refinement in their work.

3. Interest in moral and social issues: Writers addressed contemporary concerns, such as politics,
morality, and social hierarchy, using classical models to critique modern society.

4. Development of satire: Neoclassicism's emphasis on reason and critique led to the flourishing of
satire, with writers like Pope and Swift using irony and ridicule to expose societal ills.




5. Elevated language and style: Neoclassical writers sought to emulate classical elogquence,
resulting in a more formal, polished, and sophisticated literary language.

Overall, neoclassicism brought a sense of discipline, intellectual rigour, and cultural sophistication
to English literature during the Augustan Period, shaping the era’s literary output and influencing
future generations of writers.

Mock-Epic:

A mock-epic (also called a mock-heroic) is a satirical literary form that imitates the style and
conventions of classical epic poetry to ridicule trivial subjects or petty human follies.

e ltuses grand language, epic similes, invocations to the muse, and epic battles, but applies
them to silly or ordinary events.
e The contrast between high style and low subject creates humour and irony.

Mock-Epic Characters

Mock-epic characters are ordinary people involved in unimportant incidents, but they are
presented as though they are great heroes or villains from epics like The Iliad or The Aeneid.
These characters are exaggerated in a comic way to make fun of their vanity, shallowness, or
foolishness.

Examples of Mock-Epic Characters
1. Belinda in The Rape of the Lock by Alexander Pope

Belinda is a fashionable young lady of 18th-century London society. She is treated like a goddess
or a warrior, but her “heroic” action is attending a social gathering. The theft of a lock of her hair is
treated as though it were a deadly battle. Pope compares her getting ready at the dressing table a
warrior putting on armour.

2.The Baron in The Rape of the Lock

The Baron is the man who cuts Belinda’s lock of hair. His action is described like a brave warrior
preparing for battle and achieving victory. But in reality, he just sneaks up and cuts off a piece of
hair! The "weapon" he uses is a tiny pair of scissors.

3. Clarissa in The Rape of the Lock

Clarissa gives scissors to the Baron to cut the hair lock but she gives a moral speech at the end,
which contrasts sharply with the rest of the poem’s playful tone. She seems wise, but her role in
helping the Baron undermines her seriousness.

4. Sylphs and Gnomes (supernatural spirits)

These fairy-like creatures protect Belinda’s beauty. They mimic the gods and goddesses of classical
epics like The Aeneid or The Iliad, but their mission is to guard hairstyles and flirtations!




Ex: The Dunciad by Alexander Pope
Mac Flecknoe by John Dryden

Heroic Tragedy:

Heroic tragedy is a form of 17th-century English drama that combines the themes of love, honour,
and heroism with a grand, serious tone. It typically features a noble hero who faces great challenges,
often torn between personal passion and public duty, and usually ends in tragedy.

Historical Background: The form flourished during the Restoration period (1660—1700), especially
under the influence of French drama. It was inspired by classical tragedy and epic poetry, especially

the works of Homer and Virgil. John Dryden is considered the chief practitioner and theorist of
heroic tragedy.

Main Characteristics:
1. Heroic Themes: Central conflict between love and honour.
Themes of loyalty, bravery, sacrifice, and national pride.
2. Noble Hero:
The protagonist is usually a high-born, powerful individual (a king, general, or prince).
He possesses extraordinary courage, moral strength, and tragic flaws (like pride or rashness).
3. Elevated Language:
Written in rhymed heroic couplets (pairs of rhyming iambic pentameter lines).
Use of grand and poetic language to reflect noble emotions.
4. Tragic End:

Like classical tragedy, heroic tragedy ends in death or the downfall of the hero due to conflict
between passion and duty or fate.

5. Supernatural Elements (sometimes):
May include visions, gods, or fate to increase the grandeur.

Examples: 1. John Dryden — All for Love (1677), 2. John Dryden — The Conquest of Granada, 3.
Nathaniel Lee — The Rival Queens (1677)

Heroic tragedy is a powerful dramatic form that blends heroism, intense emotion, and poetic
grandeur, with the aim of inspiring awe and admiration. Though it is no longer popular, it remains
an important part of Restoration drama and reflects the ideals of nobility, passion, and sacrifice.




Heroic Couplets: A Poetic Form

A heroic couplet is a specific form of poetry commonly used in epics, narrative poems, and
plays. Let’s explore its key features and examples:

1. Structure:

A heroic couplet consists of two rhyming lines.
Each line is written in iambic pentameter, which contains ten syllables.
The lines are divided into pairs, known as metrical “feet.”
Within each foot, one syllable is unstressed, and the second is stressed.
2. Purpose:
Heroic couplets are often used when poets want to make a concise statement.

They can stand alone and usually contain a complete thought without enjambment
(continuation of a sentence across lines).

3. Examples:
Geoffrey Chaucer’s “The Canterbury Tales” and Virgil’s“The Aeneid”:
“Soon had their hosts in bloody battle join’'d; But westward to
the sea the sun declin’d.

Intrench’d before the town, both armies lie,

While Night with sable wings involves the sky.”

4. Shakespeare’s plays, like Romeo and Juliet and Macbeth

Sentimental Comedy: A Dramatic Genre

Sentimental comedy emerged in the 18th centuryas a reaction to the immoral tone of English
Restoration plays. Unlike traditional comedies that aimed for laughter, sentimental comedies
focused on producing tears and reflected contemporary philosophical ideas about human
nature.

Key Elements of Sentimental Comedy:

1. Characterisation:
Heroes: Virtuous, with no faults or bad habits.
Villains: Thoroughly evil or morally degraded.

2. Themes:
Innate Goodness: The genre aimed to show the audience the inherent goodness of people.
Moral characters could find the path of righteousness even after being led astray.
Love and Virtue: Plots often centred on middle-class couples facing domestic trials,
emphasising romantic love scenes.
Mystery: Sentimental comedies include an element of mystery to be solved.

3. Style:

No Verse: To create a closer illusion of reality, rhyme was avoided.

Emotional Impact: Playwrights sought to touch the audience’s
feelings, encouraging them to live more virtuously.




Major Works:

1. The Conscious Lovers (1722) by Richard Steele: The penniless heroine, Indiana, faces
various tests until she discovers that she is an heiress, leading to a happy ending.

2. Love’s Last Shift(1696) by Colley Cibber: One of the earliest sentimental comedies,
it explores themes of love and virtue.

Epistles: Letters in Verse and Prose

An epistle is a form of communication, often written as a letter, that can take the shape of

either prose or poetry. These letters are addressed to specific individuals or groups and serve
various purposes, including expressing love, philosophy, religion, and morality.

Horace’s Epistles:

1. Horace, a Roman poet, popularised the tradition of epistles dealing with moral and
philosophical themes. His works influenced poets during the Renaissance.
2. Example from Elizabeth Bishop’s “Letter to N.Y.”

Ovid’s Epistles:
Ovid’s tradition includes romantic and sentimental subjects. These epistles gained
popularity in Europe during the Middle Ages.

Ex: Robert Burns’ “Epistle To A Young Friend”
Alexander Pope’s Epistle to a Lady:
o Pope’s epistle humorously critiques women’s characters:

“NOTHING so true as what you once let fall, ‘Most Women have
no Characters at all.” Matter too soft a lasting mark to bear,

and best distinguished by black, brown, or fair. How many pictures of
one Nymph we view,

all how unlike each other, all how true!”

Biblical Epistles:

o The New Testament contains epistles written by apostles like Paul, Peter, and John. These
letters address church congregations or small groups of believers.

In literature and religious texts, epistles provide insight into human experiences, emotions,
and wisdom, bridging the gap between writer and reader.

Biography: A Glimpse into Lives and Legacies

A biography is more than a mere collection of facts; it is a captivating narrative that unveils the
essence of an individual’s life. Itis a concise overview of an individual’s experiences, achievements,
and personal journey. It goes beyond listing facts, aiming to inspire and educate readers about the

subject’s character, struggles, and impact.




Purpose of Biographies:
Inform: Biographies share who someone is, what they have accomplished and
their unique qualities.
Inspire: They reveal human resilience, determination, and the power of individual stories.

Biography Templates
Aesthetic Biography Template: Ideal for personal websites, applications, or
professional profiles.
Sample Data: Helps users fill out sections effectively.
Short Biography: Summarises personal, educational, and professional
background.
Versatile: Suitable for profiles, speaker introductions, or personal websites.
Professional Biography: Highlights career achievements, skills, and personal qualities. It is
useful for potential employers, networking, or professional presence.
Examples of Notable Biographies:

Mark Levy: Branding Firm Founder.
Chimamanda Ngozi Adichie: Author.
Alberto Pérez: Co-founder of Zumba Fitness.
Lena Axelsson: Marriage & Family Therapist.

Ann Handley: Writer and Marketer.

Autobiography: Unveiling Personal Narratives

An autobiographyis an intimate exploration of one’s life, penned by the very person who lived
it. Unlike biographies, written by others, autobiographies offer a direct window into the author’s
experiences, emotions, and reflections.

1. Types of Autobiographies:
Traditional Autobiography: A chronological account of an entire life, from birth to the
present.

Memoir: Focused on specific themes, events, or periods within the author’s life.
Personal Essays: Individual reflections woven together to form a cohesive narrative.
Creative Nonfiction: Blending autobiography with literary techniques.

Graphic Autobiographies: Combining images and text to tell a life story.

Journal/Diary: Edited versions of personal journals or diaries.

2. Structuring Autobiography:
Chronological Order: The most common approach, tracing the events in sequence.
Thematic or Topical: Organised around central ideas rather than strict chronology.

Flashbacks and Flash-forwards: Nonlinear storytelling for intrigue.
Cyclical Structure: Returning to a defining event throughout the narrative.

3. Examples:
Anne Frank: The Diary of a Young Girl

Benvenuto Cellini: A 16th-century goldsmith’s adventures in Italy.




Colley Cibber: “Apology for the Life of Colley Cibber, Comedian” from the early 18th century.
Mohan Das Gandhi: The Story of My Experiments with Truth.

The Rape of the Lock

The Rape of the Lock is a satirical poem written by Alexander Pope, first published in 1712. The poem
tells the story of a high-society quarrel between two aristocratic families, the Petres and the Fermors,
in 18th-century England. The narrative centres around the theft of a lock of hair from the head of
Belinda, a beautiful and vain young woman, by the Baron, a suitor who had been rejected by her. The
theft sparks a feud between the two families, with Belinda's brother and the Baron engaging in a series
of escalating pranks and insults.

Through this poem, Pope satirises the excesses and superficiality of the upper class, poking fun at their
obsession with appearance, social status, and material possessions. He also explores themes of gender,
power dynamics, and the social conventions that govern relationships between men and women.

Throughout the poem, Pope employs his characteristic wit, irony, and clever wordplay, using humour
and ridicule to critique the societal norms of his time. The poem's tone is light-hearted and playful, yet
also biting and subversive, making it a commentary on the social ills of Pope's era that remains relevant
today.

The Rape of the Lock is considered one of Pope's masterpieces and a landmark of English literature,
celebrated for its technical skill, imaginative power, and insight into human nature.

Symbolism in the Rape of the Lock

The Rape of the Lock, a satirical poem by Alexander Pope, is rich in symbolism. Here are some
examples:

1. The Lock of Hair: The lock symbolises beauty, virtue, and social status. It's cutting represents a
violation of these qualities and the loss of innocence.

2. The Scissors: The scissors that cut the lock represent the destructive power of gossip, rumour, and
societal pressures.

3. Belinda: Belinda (Arabella Fermor) symbolises the idealised woman, embodying beauty, virtue,
and social standing. Her character represents the objectification of women.

4. The Rosicrucians: The Rosicrucians, a secret society, symbolise the pursuit of knowledge and
spiritual enlightenment, contrasting with the superficiality of high society.

5. The Cave of Spleen: The Cave of Spleen represents the darker aspects of human nature, such as
melancholy, boredom, and the search for meaning.

6. The Game of Ombre: The card game Ombre symbolises the superficiality and shallowness of high
society, where people are more concerned with appearances than true relationships.

7. The Sun and the Moon: The sun and moon, which govern the world of the poem, symbolise reason
and emotion, respectively, highlighting the tension between rationality and passion.




8. The Gnomes and Sylphs: These mythical creatures represent the inner lives and motivations of the
characters, with the gnomes symbolising earthly desires and the sylphs representing airy, intellectual
pursuits.

Pope's use of symbolism adds depth and complexity to the poem, inviting readers to interpret and
reflect on the themes and social commentary presented.

Robinson Crusoe

Robinson Crusoe, a young and ambitious Englishman, defies his parents' wishes to pursue a sea-
faring career. In 1651, he joined a slave-trading voyage to Africa, disregarding his family's
concerns. On September 30, 1659, his ship encountered a violent storm near the Orinoco
River. The vessel wrecks, and Crusoe is swept ashore on a deserted island, likely near present-
day Trinidad. The sole survivor, Crusoe, faces isolation and uncertainty. He scavenges for
supplies from the wreckage, builds shelter, and struggles to survive. Crusoe's reckless
decisions have led him to this fate, forcing him to confront his own resourcefulness and
resilience.

The shipwreck marks a turning point in Crusoe's life, shifting his focus from commercial gain to
basic survival. As he adapts to his new environment, Crusoe begins to reflect on his past
actions, setting the stage for a transformative journey of self-discovery.

Friday, a native islander, plays a pivotal role in Robinson Crusoe's life on the island. Friday ends
Crusoe's loneliness, providing a human connection and emotional support. He helps with
hunting, farming, and construction, easing Crusoe's workload. Friday introduces Crusoe to
indigenous knowledge, broadening his understanding. He aids Crusoe in defending against
hostile natives and wild animals.

Friday's presence prompts Crusoe to reevaluate his moral values, fostering a sense of
responsibility and paternal instincts and transforming Crusoe's isolation, bringing purpose,
companionship, and a new perspective.

The theme of Survival and Adaptation: The Unyielding Human Spirit

Daniel Defoe's Robinson Crusoe (1719) is a seminal novel that explores the human capacity for
survival and adaptation in the face of unimaginable adversity.

The story follows Crusoe, a shipwrecked Englishman, as he navigates the unforgiving terrain of a
deserted island. Through Crusoe's experiences, Defoe masterfully examines the psychological,
physical, and emotional struggles of survival, highlighting the resilience of the human spirit.

Initial Struggle and Despair

Crusoe's ordeal begins with a catastrophic shipwreck, leaving him the sole survivor. His initial
response is despair, reflected in his emotional turmoil and feelings of abandonment. He scavenges for
food, shelter, and tools, demonstrating an innate ability to adapt.




Adaptation and Resourcefulness

As Crusoe settles into his new environment, he exhibits remarkable resourcefulness. He:
1. Harnesses island resources (e.g., building a shelter, hunting, and farming)

2. Creates tools from available materials (e.g., axe, knife, and fishing net)

3. Develops a routine, ensuring physical and mental well-being

He learns to appreciate the island's unique challenges and opportunities, illustrating the human
capacity to thrive in unexpected circumstances.

Psychological Survival

Beyond physical survival, Crusoe's mental and emotional well-being are continually tested. Defoe
explores themes of:

1. Loneliness and isolation

2. Fear and anxiety

3. Gratitude and spirituality

Crusoe finds solace in:

1. Prayer and faith

2. Creative expression (e.g., writing, crafting)
3. Self-reflection and personal growth

Through Crusoe's psychological struggles, Defoe highlights the importance of mental resilience in
survival.

The Arrival of Friday

The introduction of Friday, a native islander, marks a significant turning point. Crusoe's interactions
with Friday demonstrate:

1. Cultural adaptation and understanding
2. Human connection and companionship
3. Leadership and responsibility

Friday's presence humanises Crusoe, illustrating the importance of social bonds in survival.

Social and moral concerns in Daniel Defoe's Robinson Crusoe (1719)

Robinson Crusoe reflects contemporary social and moral concerns of the early 18th century, offering
insights into the values, beliefs, and anxieties of the time.

Colonialism and Imperialism

Crusoe's adventures on a remote island serve as a metaphor for British colonial expansion. Defoe:




1. Validates colonialism: Crusoe claims the island, asserting European superiority.
2. Portrays native peoples (e.g., Friday) as savages, reinforcing stereotypes.
3. Explores tensions between colonialism and moral responsibility.
Economic Individualism: The novel promotes emerging capitalist values.
1. Crusoe's resourcefulness and self-reliance exemplify entrepreneurial spirit.
2. His journal entries detail economic transactions, highlighting the importance of trade.
3. Defoe advocates for individual initiative and hard work.
Religious and Moral Debates
1. Providence vs. Fate: Crusoe's experiences spark introspection on divine intervention.

2. Sin and Redemption: Crusoe's journey serves as a spiritual allegory, emphasizing personal
responsibility.

3. Moral absolutism: Defoe critiques Crusoe's moral compromises (e.g., enslaving Friday).
Social Class and Status
1. Crusoe's middle-class background influences his resourcefulness and ambitions.
2. Friday's subservience reinforces social norms of the time.
3. Defoe satirizes aristocratic excesses through Crusoe's criticisms of luxury.
Slavery and Racism
1. Crusoe's enslavement of Friday raises questions about ownership and human rights.
2. The novel perpetuates racist stereotypes, reflecting prevailing attitudes.
3. Defoe subtly critiques slavery, hinting at its moral ambiguities
Critique of Adventure and Exploration
Defoe also critiques:
1. The dangers of reckless adventure and hubris.
2. The consequences of unchecked ambition.
3. The tension between exploration and exploitation.

In conclusion, Robinson Crusoe serves as a window into the social, moral, and cultural concerns of
Defoe's era.

She Stoops to Conquer

The role of mistaken identities in She Stoops to Conquer:

In Oliver Goldsmith's "She Stoops to Conquer" (1773), mistaken identities play a pivotal role in
driving the plot and amplifying comedic effect.




1. The misidentification of Hardcastle's residence as an inn initiates the chaos, leading to a series
of misunderstandings.

2. Characters like Marlow, Hastings, and Tony Lumpkin assume false identities, fueling the
confusion.

3. Misjudging social status, particularly Marlow's perception of Kate Hardcastle, adds to the
hilarity.

Contribution to comedy
1. Plot Twists: Mistaken identities create unexpected turns, maintaining audience engagement.
2. Misconceptions influence character relationships, leading to comedic clashes

Slapstick Humour: Physical comedy arises from mistaken identities, such as Marlow's awkward
encounters.

Wit and Satire: Goldsmith uses mistaken identities to poke fun at social conventions.

Irony and Misunderstandings*: Characters' mistaken assumptions lead to humorous
contradictions.

The theme of social class:

In "She Stoops to Conquer," Oliver Goldsmith masterfully explores the theme of social class,
cleverly using characters and interactions to comment on the social hierarchy of 18th-century
England. The play takes place during a time when British society was rigidly divided along
traditional class lines, with the upper class in the city seen as more sophisticated and refined
than their country counterparts.

Goldsmith uses characters like Marlow to illustrate the arrogance and condescension often
associated with the upper class. Marlow treats those he considers beneath him with contempt,
particularly when he mistakes Hardcastle's home for an inn. He interrupts Hardcastle's stories,
orders him around, and makes himself at home without permission. However, when Marlow
discovers his mistake, he's left looking foolish, and the play suggests that living in the city
doesn't necessarily make someone more intelligent or sophisticated.

In contrast, Kate Hardcastle embodies an unpretentious attitude, effortlessly moving between
high and low social circles. She treats servants with respect and doesn't feel the need to assert
her superiority. Through Kate's character, Goldsmith shows that class is more of a
performance than an innate reflection of a person's worth. Her ability to convincingly play
different roles, from a proper lady to a poor barmaid, highlights the artificial nature of social
class.

The play also pokes fun at the idea that social status is tied to education and refinement. Tony
Lumpkin outsmarts Marlow, demonstrating that intelligence and wit aren't exclusive to the
upper class. Hardcastle's attempts to teach his servants to be more servile also backfire,
revealing the warm and equal relationships between masters and servants in the countryside.

Goldsmith uses satire to comment on various aspects of social class:




The artificial nature of social class: Kate's ability to play different roles highlights the
performative aspect of social class.

The limitations of urban sophistication: Marlow's foolishness despite his city upbringing
challenges the idea that urbanites are inherently more refined.

The importance of relationships over social status: The warm relationships between Hardcastle
and his servants show that social class isn't the only factor in determining one's worth.

Compare and contrast the characters of Tony Lumpkin and Hardcastle:

Tony Lumpkin and Mr. Hardcastle are two distinct characters in Oliver Goldsmith's "She Stoops
to Conquer." While they share some similarities, their personalities, values, and behaviours

differ significantly.
Similarities:

Both characters are rooted in country life and values, contrasting with the more refined and
sophisticated city dwellers.

They share a strong sense of loyalty and commitment to their loved ones, particularly Kate and
Constance.

Differences:

Personality: Tony is carefree, mischievous, and cunning, often playing pranks and causing
trouble. Hardcastle, on the other hand, is a straightforward, no-nonsense country gentleman who

values simplicity and honesty.

Values: Tony prioritises fun and entertainment, frequently visiting the local alehouse and
indulging in drinking and singing. Hardcastle, while enjoying a good time, emphasises the
importance of tradition, social status, and family reputation.

Preface to Shakespeare

Discuss Samuel Johnson’s views on Shakespeare

Samuel Johnson's views on Shakespeare are a fascinating blend of admiration and criticism. In his
"Preface to Shakespeare", Johnson praises Shakespeare's ability to represent universal human
passions and principles, making his works timeless and relatable. He views Shakespeare as 'a
poet of Nature" who "holds up to his readers a faithful mirror of manners and of life".

Johnson acknowledges Shakespeare's greatness in creating characters that are justly praised for their
individuality and complexity. He notes that Shakespeare's characters are not mere caricatures, but
rather fully fleshed-out human beings with their own distinct personalities, motivations, and flaws.




However, Johnson also criticises Shakespeare for his lack of adherence to classical dramatic
rules, such as the unities of time and place. He argues that Shakespeare's disregard for these
rules can lead to improbabilities and inconsistencies in his plays.

Johnson also criticises Shakespeare's language, noting that his use of quibbles, puns, and other
forms of wordplay can be excessive and detract from the emotional impact of his scenes.
Despite these criticisms, Johnson's admiration for Shakespeare's genius and originality shines
through.

He views Shakespeare as a pioneer who introduced character and
dialogue into drama, and his works continue to be relevant due to their representation of universal
truths. Johnson notes that Shakespeare's plays are “the mirror of life" and that his characters are "such
as experience has discovered to mankind".

Johnson's balanced approach to criticism, acknowledging both Shakespeare's excellences and
defects, has been influential in shaping literary criticism. His views on Shakespeare reflect the
tensions between neoclassicism and romanticism, highlighting the complexities of Shakespeare's art
and the challenges of evaluating his works.

His nuanced evaluation of Shakespeare's strengths and weaknesses continues to inform our
understanding of Shakespeare's plays and their enduring significance in the literary canon. Johnson's
criticism serves as a reminder that great literature is complex and multifaceted, and that its value lies in
its ability to reflect and shape our understanding of human experience.

Shakespeare’s characters are the real reflections of real human nature:
Samuel Johnson argues that Shakespeare's characters are reflections of real human nature by

highlighting their complexity, diversity, and universality. In his "Preface to Shakespeare", Johnson notes
that Shakespeare's characters are "such as experience has discovered to mankind" and that they "act
and speak" in ways that are consistent with human nature.

Complexity and Diversity: Johnson praises Shakespeare's ability to create characters that are
complex and multifaceted, with their own distinct personalities, motivations, and flaws. He notes that
Shakespeare's characters are not simply good or evil, but rather nuanced and multidimensional,
reflecting the complexity of real human beings.

Universality: Johnson argues that Shakespeare's characters are universally relatable because they
are based on common human experiences and emotions. He notes that Shakespeare's characters "are
the genuine progeny of common humanity” and that their thoughts, feelings, and actions are
consistent with what we know about human nature.

Observation of Human Nature: Johnson suggests that Shakespeare's characters are based on
careful observation of human nature, rather than on artificial or idealized conceptions of humanity.




He notes that Shakespeare's characters "are not modified by the customs of particular places™ or times,
but rather reflect universal human traits and characteristics.

Examples from Shakespeare's Plays:
Macbeth: Johnson notes that Macbeth's character is a masterful portrayal of the human psyche, with its
complex mix of ambition, guilt, and vulnerability.

Hamlet: Johnson praises Hamlet's character for its nuance and complexity, noting that his thoughts,
feelings, and actions are consistent with what we know about human nature.

Falstaff: Johnson notes that Falstaff's character is a brilliant example of Shakespeare's ability to create
complex and multifaceted characters, with his own distinct personality, motivations, and flaws.
Johnson concludes that Shakespeare's characters are reflections of real human nature because they are
complex, diverse, and universally relatable. Johnson's argument highlights the enduring power and
relevance of Shakespeare's plays and underscores the importance of character-driven drama in
capturing the human condition. By emphasising the complexity, diversity, and universality of
Shakespeare's characters, Johnson demonstrates that Shakespeare's works continue to be a valuable
reflection of human nature, offering insights into the human condition that are both timeless and
profound.

Johnson’s critique of Shakespeare’s use of the three unities:

Samuel Johnson’s critique of Shakespeare’s use of the three unities — time, place, and action —is a
nuanced and thoughtful analysis. In his‘“Preface to Shakespeare”, Johnson argues that the unities
are not essential to drama and that Shakespeare’s disregard for them does not necessarily detract
from the value of his plays.

Critique of Unity of Time:

Johnson notes that the unity of time, which requires that the action of a play take place within asingle day,
is often unrealistic and limiting. He argues that Shakespeare’s plays often span multiple days,
weeks, or even years, and that this allows for a more nuanced and realistic portrayal of human
experience. Johnson suggests that the unity of time is not a rigid rule, but rather a flexible guideline
that can be adapted to suit the needs of the play.

Critique of Unity of Place:

Johnson also criticises the unity of place, which requires that the action of a play take place in a single
location. He notes that Shakespeare’s plays often feature multiple locations, and which allows for a
greater range of action and a more varied dramatic landscape.

Johnson argues that the unity of place is not essential to drama, and that Shakespeare’s use of multiple
locations adds to the richness and diversity of his plays.




Critique of Unity of Action:

Johnson’s critique of the unity of action is more nuanced. He notes that a single, unified action can be an
effective way to structure a play, but that it is not the only way to create a compelling drama.

Johnson argues that Shakespeare’s plays often feature multiple plot threads and subplots, and these can
add depth and complexity to the drama. He suggests that the unity of action is not a fixed rule, but rather a
flexible guideline that can be adapted to suit the needs of the play.

Johnson’s Conclusion:

Johnson concludes that Shakespeare’s disregard for the three unities is not a flaw, but rather a deliberate
choice that allows for greater freedom and creativity in his drama. He notes that Shakespeare’s plays are
“the mirror of life” and that their value lies in their ability to reflect human experience inall its complexity
anddiversity. Johnson’s critique of the three unities highlights the tension between neoclassical dramatic
theory and Shakespeare’s more flexible and adaptive approach to drama.

The significance of Samuel Johnson’s Preface to Shakespeare in the
context of 18th-century literary criticism

Samuel Johnson’s “Preface to Shakespeare” (1765) is a landmark work in 18t-_centu ry literary

criticism, offering a nuanced evaluation of Shakespeare’s plays and challenging prevailing critical
norms. Its significance can be seen in several areas:

Challenging Neoclassical Criticism:

Johnson’s “Preface” critiques the rigid application of neoclassical dramatic rules, such as the three
unities, and argues that Shakespeare’s plays are more valuable for their representation of human nature
than for their adherence to theoretical norms. This challenged the dominant critical approach of the time,
paving the way for a more flexible understanding of drama.

Establishing Shakespeare’s Canon:

Johnson’s edition of Shakespeare’s plays helped establish the canon of Shakespeare’s works,
providing a widely accepted text that shaped future scholarship. His “Preface” also offered insights into
Shakespeare’s artistic vision and the cultural context of his plays.

Shaping Romantic Criticism:

Johnson’s emphasis on Shakespeare’s representation of human nature and his use of imagination
influenced Romantic critics, such as Samuel Taylor Coleridge and William Hazlitt. They built upon
Johnson’s ideas emphasise the importance of imagination and emotional resonance in literature.




Cultural Impact:
Johnson’s “Preface” contributed to Shakespeare’s growing popularity in the 1gth century, solidifying
his position as a national poet.

It also reflected and shaped cultural attitudes toward literature, emphasising the importance of
emotional resonance and imaginative power.

In conclusion, Johnson’s “Preface to Shakespeare™ is a significant work in 18th-century literary
criticism, offering a nuanced evaluation of Shakespeare’s plays and challenging prevailing critical
norms. Its influence can be seen in the development of Romantic criticism, the shaping of
Shakespeare’s canon, and the cultural impact of Shakespeare’s works. Asa critical work, it remainsan
important milestone in the history of literary criticism.




